Yajna (1g): A Practice to Impart and Test the Knowledge (T4141) and the Word Power (@T&) 
By VR Patil (email: vrpmet@yahoo.com) 


Introduction: Rigved is the compilation of the Ten Separate Chapters of the earliest recorded 
Poems composed in the North-west corner of the Indian Sub-continent, that belongs to the ancient 
“Oral Tradition”. The “Songs of Praise” were composed by the several generations Poets over a 


very long period mostly to glorify the “Deities of their Imagination” during Yajna Ritual. 


Rigvedic word Yajna/ 4g has its root in the vedic word yaj which means “to worship or 


honour with devotion”. Actually, Yajna is a small scale duplication of the “Wildfire”. 


At the time of Rigved, Yajna was mainly conducted to pray and please various deities by 
chanting Mantras/Suktas/Richas in presence of Agni/sacred fire in which several offerings were 
made. Since Agni/fire acted as the medium to convey sacrifice to the Gods, Yajna became a link 


between the humans and the Rigvedic Deities. 


The People who started Yajna rite with the chant of Mantras were the People of Ascetic 
Nature such as Rishis or Sage-Poets who are commonly called as the Rigvedic Priests (came to 
know as the BrahmiNas later on). In all probablites, Yajna was conducted in an open plain areas 
outside the town or on the banks of river or on the dried river beds as it was easy to offer various 
sacrificial items in the Fire altar in the names of the cosmic, atmospheric and land based Deities. 
Within a very short period, Yajna became the Pivot around which daily life of the Members of the 


Priestly Community started revolving, and the trend continued for several generations. 


Now taking into account the duration of composition of All Ten Mandalas of Rigved, the 
fundamental question arises; how did the tradition of Composition of Numerous Songs continue for 


such a long period? Or Where did so many Composers come from? 


It is generally agreed by many that out of total Ten Mandalas of Rigved, Six Mandalas 
(Mandala-2 to 7) were composed by the Poets belonging to six different Families. In other words, 
each of these Six Mandalas is credited to the Poetic skills of a particular Family. Remaining Four 
Mandalas (8, 9, 1, and 10) that were composed lately, exhibit contributions from the descendants of 


Poets of the Earlier Families as well as many new Poets who do not belong to the old clan culture. 


In the present essay, the Two Hymns belonging to Mandala-10; (Rv-10.71, and Rv-10.125) 
have been discussed in detail in which the two different Poets have embraced the two separate 


subjects that are not found in any of the Nine Earlier Composed Mandalas. 


A. Hymn Rv-10.71 that talks about the Shaping of the Knowledge-Oriented Poets/Leaders: 


In eleven verses of the hymn Rv-10.71; the Poet has described that at the time of 
composition of the Last Mandala of Rigved, how a novice was systematically prepared as the 


Future Generation Priest (#- symbol indicates Griffith Translation). 


Rv-10.71,1: brhaspate prathamam vaco aghram yat prairata namadheyandadhanah | 
yadesam Srestham yadaripramasitprena tadesam nihitam ghuhavih || 


# When-men, Brhaspati, giving names to objects, sent out Vak's first and earliest utterances, 

All that was excellent and spotless, treasured within them, was disclosed through their affection. 
Interpretation: By taking name of Brihaspati, the Poet tells how the first speech or the spoken 
words were inducted by giving names to various objects/items present in the world. In fact, this was 


the first step towards the creation of Vak/Vacha/Speech used by the human beings in the beginning. 


Rv-10.71,2: saktumiva-tita-una punanto yatra dhira manasa vacamakrata | 
atra sakhayah sakhydani janate bhadraisamlaksmirnihitadhi vaci || 
# Where, like men cleansing corn-flour in a cribble, the wise in spirit have created language, 

Friends see and recognize the marks of friendship: their speech retains the blessed sign imprinted. 
Interpretation: Wise persons had improved the spoken words further very similar to sieving of 
barley/grain flour (by a woman) to remove the coarser particles. That way the refinement in speech 
occurred over a period of time. It means, some persons from the ancient generations paid special 
attention to the words spoken by the people of that time, and corrected them for proper use as well 
as their pronunciation. In this way, in the early days, an improvement in the quality of Speech did 


take place or the Spoken words became excellent (Bhadra) and prosperous (Laxmi). 


Rv-10.71,3: yajnena vacah padaviyamayan tamanvavindannrsisupravistam | 
tamabhrtya vyadadhuh purutra tam saptarebha abhi sam navante || 


# With sacrifice the trace of Vak they followed, and found her harbouring within the Rsis. 


They brought her, dealt her forth in many places: seven singers make her tones resound in concert. 


Interpretation: Yajna/sacrifice ritual had actually brought the continuous improvement in the 
Speech of the Priestly People through the regular competition among the Rishis, and this also 
caused the spread of Vak (also means language of the Priests) in the different places (of the world). 
The Voices of the Seven Singers/Hotars or the Sacrificers at the time of Grand Yajna (a Public 


Event) collectively formed a concert of the spoken words or an occasion to introduce new words. 


Rv-10.71,4: uta tvah pasyan na dadarsa vacamuta tvah srnvan nasrnotyenam | 
uto tvasmai tanvam vi sasre jayeva patyauSati suvasah || 


# One man hath ne'er seen Vak, and yet he seeth: one man hath hearing but hath never heard her. 

But to another hath she shown her beauty as a fond well-dressed woman to her husband. 
Interpretation: Most of the Common People would say that they have not seen the Vak/Speech, 
still they would not mind in accepting that they have felt/experienced her through the meanings 
conveyed by the spoken words. Many would say that they have not heard Vak/Speech, still they 
would agree on one point that, they use several spoken words in day-to-day life. 

As far as the Poet is concerned, Vak stretches out of her conventional boundary (body) limit 
to exhibit her beauty, similar to a smart and an eager wife who purposely dresses for her husband to 
attract his attention. It means to say that. it is the Poet who applies beauty of the new spoken words 
in a skillful manner in his composition and introduces them to the audience. In other words, use of 


Figurative Language in the composition was the specialization of the Seasoned Rigvedic Poets. 


Rv-10.71,5: uta tvam sakhye sthirapitamahurnainam hinvantyapivajinesu | 
adhenva carati mdyayaisa vacam Susruvadnaphalamapuspam || 


# One man they call a laggard, dull in friendship: they never urge him on to deeds of valour. 

He wanders on in profitless illusion: the Voice he heard yields neither fruit,nor blossom. 
Interpretation: Some say that they are in friendship with Vak, but their love is dull in nature, do 
not contribute anything new to vocabulary as they do not know how to milk a cow/ how to make 
use of an opportunity or a competition for improvisation. They think that the tree of Vak/Speech 
has already reached its saturation point or stagnation (Sthira), and would not yield more fruits or 
flowers. It means, they understand their limitation, though they are fond of her. Here Vajina means 


running in race like Asvas or participating in the competition with other Poets. 


Rv-10.71,6: yastitydja sacividam sakhayam na tasya vacyapi bhaghoasti | 
yadim Ssrnotyalakam srnoti nahi praveda sukrtasyapantham || 


# No part in Vak hath he who hath abandoned his own dear friend who knows the truth of friendship. 


Even if he hears her still in vain he listens: naught knows he of the path of righteous action. 


Interpretation: A person who lives in a company of Vak without understanding her inherent 
strength, then he/she cannot become a contributor in fashioning knowledge using Her. Whenever, 
whatever way he/she hears Her goes in vain as he/she knows nothing about the use of 
Vacha/spoken words in a correct way or he/she does not find right path to make use of these words 


to express his/her mind. 


Rv-10.71,7: aksanvantah karnavantah sakhayo manojavesvasamababhivuth | 
adaghndasa upakaksasa u tve hrada iva snatva utve dadrsre || 


# Unequal in the quickness of their spirit are friends endowed alike with eyes and hearing. 

Some look like tanks that reach the mouth or shoulder, others like pools of water fit to bathe in. 
Interpretation: All those people who give their eyes (see) and ears (hear) to Wak do not have 
equal mental capabilities to grasp her quickly. 

Some see Her as a pond (Vak) to take complete bath or immerse themselves wholly (like a 
seasoned Poet), and some apathetically take a dip up to mouth or shoulder in a pond (Vak). It 


means, a person having superficial interest in Vak would not make long lasting impact as a Poet. 


Rv-10.71,8 : hrda tastesu manaso javesu yad brahmanah samyajantesakhayah | 
atraha tvam vi jahurvedyabhirohabrahmano vicarantyu tve || 


# When friendly Brahmans sacrifice together with mental impulse which the heart hath fashioned, 

They leave one far behind through their attainments, and some who count as Brahmans wander elsewhere. 
Interpretation: When the likeminded Brahmins come together to perform Yajna, first an idea to 
create a new word gets seeded in their minds, and then slowly it takes proper shape, and finally it 
comes out from the Heart in the form of a spoken word. In this way, they permanently leave behind 
a freshly created word through the process of Yajna. But some of those who just proclaim 
themselves as the BrahmaNas without participating in Yajna ritual, keep wandering from one 


place to another. 


Rv-10.71,9: ime ye narvam na parascaranti na brahmandaso nasutekarasah | 
ta ete vacamabhipadya papaya siristantram tanvate aprajajnayah || 


# Those men who step not back and move not forward, nor Brahmans nor preparers of libations, 

Having attained to Vak in sinful fashion spin out their thread in ignorance like spinsters. 
Interpretation: Those who do not move back and forth, means remain motionless or do not go 
back to basics as and when necessary to understand the real meaning or root of a new word are not 
the Brahmins. Those who compose the Speech (Vacha)/ Songs in a bad manner (Papaya) are 
actually like spinning the threads in a haphazard way. 

Probably the Poet wants to say that, “if a man produces short segments of thread, they are 
of no use, as for weaving a cloth, a continuous thread is a must”. 

In other words, if a person occasionally composes a small separate verse/Richa or a phrase 
or a couplet would not portray him/her as a devoted Poet as he/she lacks keen interest in sacred act. 

To qualify as a Rigvedic Poet, a person has to show consistency in the composition of verses 


so that others would come to know about his/her ability to compose purposeful Hymn/Sukta. 


Special Note: Hymn Rv-1.99 belonging to Mandala-1 has only one verse in it. 


Rv-10.71,10: sarve nandanti yasasaghatena sabhasahena sakhya sakhayah | 
kilbisasprt pitusanirhyesamaram hito bhavativajinaya || 
# All friends are joyful in the friend who cometh in triumph, having conquered in assembly. 
He is their blame-averter, sharp witfood-provider prepared is he and fit for deed of vigour. 
Interpretation: A Person after winning a Competition in an assembly of the many Poets (Open 
Challenge faced in front of many Competitors) makes everyone happy as he presents his flawless 


composition and also answers all the questions addressed to him in a proper manner. 


Rv-10.71.11: ream tvah posamdaste pupusvan ghayatram tvo ghayatisakvarisu | 
brahma tvo vadati jatavidyam yajnasyamatram vi mimita u tvah || 


# One plies his constant task reciting verses. one sings the holy psalm in Sakvari measures. 


One more, the Brahman, tells the lore of being, and one lays down the rules of sacrificing. 


Interpretation: One only recites Richas/Verses, other sings Shakvari songs. Well informed or 
knowledgeable person (Brahmatva Vadati) then tells what he has learned (Jata-Vidhya) so far, and 


other talks about the formulation of Yajna. 


Observation and Discussion on the content of the Hymn Rv-10.71 


At the outset, in the first two verses of the hymn, the Poet has told the past history of the 
Spoken Words, and their sensible use by the Old Poets in the composed Songs of Praise. 

In the verses-3 and 4. the Composer has talked about key role played by the Yajna rite in 
bringing the improvements in the Speech as well as the acts of Old Rishis in making Vak as the 
important mode of communication who perceived Her in a different manner than the common 
people of that time. 

In the verses 5, 6 and 7, the Poet has commented that, there are some persons who 
occasionaly use Vak to compose small couplets, but do not exhibit consistency in their Poetry. 
Hence their compositions do not flourish or bear no fruit indirectly means that their compositions 
fail to make the lasting impression. To explain further, in the verse-7, the Poet has specifically 
compared a person who immerses his whole body in a Pond while taking bath with other one who 
just dips inside the Pond upto his neck. It means to say that without complete devotion and 
dedication to Wak, anyone cannot become a reputed Rigvedic Poet. Additionally, the verse also 


intimates us that a person who wants to become renowned Poet must use his/her mind, eyes and 


ears in the best possible way or shall regularly engage his/her two important senses to receive 
information from the outer world. In other words, in addition to be very good observer and the 
listener, a person who wishes to become a famous Poet has to have a very sharp mind. 

Verse-8 is composed by the Poet to highlight the fact that when many BrahmiNs perform 
Yajna together, then every competitive Poet tries to inspire other to compose better poem of praise. 
It means to say that Yajna event acts as a stimulant for the Composition of the New Songs that also 
raises the bar of the Poems. Those who avoid taking up a challenge roam elsewhere, means some 
Persons do not want to participate in the contest purposely, go somewhere. 

In the Verse-9 the Poet has stressed the point that to become a well known BrahmaNa, the 
new Composer should step forward and backward to learn the true meanings of the words. In other 
words, to churn out (like extraction of Soma Juice) the knowledge/essense, every Poet needs to 
participate actively in the "Intellectual Debates” or do “Shastrartha/3Teqaret?” with other well 
informed persons. The Poet has mentioned that selection and use of incorrect or bad words in the 
composition is as good as spinning of the shorter length threads which cannot be used for weaving a 
cloth, means half-hearted attempt to compose Poem becomes a futile exercise or meaningless act. 

The Poet, in the verse-10 has presented an example of a Winner Poet in the competition held 
in an open session wherein several other Poets did participate. In presence of many Experience 
Poets, in an assembly/Sabha, the Victor sings his/her composition and answers all the questions 


addressed to him/her without any hesitation and hence gladdens everybody present there. 


In the last verse Rv-10.71,11; the Poet has explained during the Last Phase of Rigvedic 
Period, how the knowledge was transferred from one generation to other. 

Probably at that time Gurukul system of education was in place and the training used to 
begin at the very early age, means when a child becomes of an age to live away from his/her 
parents (independent of parents). As per the information available in the verse Rv-10.71,11; there 


were total four levels of training given by the four types of Teachers/Gurus. 


1. In the beginning, a newcomer (Child) used to recite verses composed by someone earlier. It 
means to say that, in the earliest part of the training, major stress was given on correct 
pronunciation of the words, and memorization of the selected verses. 

2. After completion of the first round of reciting/learning the verses, then a pupil was prepared 
to sing a complete song of Shakvari, probably means he was taught about the basics of 
Chandas/Metres etc (structure of the Poems. Please see hymn Rv-10.130 for details) 

3. Then a more knowledgeable Person (Brahma) used to pass on lore/ traditional knowledge 


received from His Seniors/Ancestors (personal experience gained over a period of time). 


4. Finally, the Senior Most Priest/Head of the Clan/Guru used to introduce Yajna, and its 


complete procedure to his Shishya/disciple. 


Above information manifests that, at the time of composition of Rigved, there was a proper 
training system in place (Gurukul type), wherein a novice used to undergo systematic training under 


the guidance of the experts belonging to different levels. 


In short, during the Late Rigvedic Era, there was no shortcut to gain knowledge (IT44) 
from the Seniors. Every person who wanted to become a Priest of Repute had to work hard to get 
command over the spoken words first, then learn the basics of the Poetry such as proper use of the 
spoken words and the structure of the Suktas/Hymns. Then he/she had to start composing his/her 
own songs and present the same in presence of the Audience. It means that he/she must be mentally 
prepared to face the Sabha/assembly/gathering of the distinguished persons to establish as a 
Leader. Additionally, he/she had to participate regularly in the various contests held from time to 
time to become a true Victor. In this way, a person had to prove his/her credentials as the 


Knowledge Creator to earn the respect from others. 


"at TT eaqI"/Knowledge is the ultimate goal 


B. Story of the Spoken Words (Vak/aT&) as explained in the Hymn Ry-10.125: 


The Poet has composed the hymn as if Vak/aT@/Speech is physically present in front of the 
Reader, and telling Her past and present story in the eight verses. Some scholars identify this hymn 


as “Devi-Sukta” or “Vak-Devata”’. 


All eight verses of the hymn Rv-10.125 are discussed in following paragraphs (Symbol- # 


indicates Griffith Translation). 


Rv-10.125,1: aham rudrebhirvasubhiscaramyahamadityairutavisvadevaih | 
aham mitravarunobha bibharmyahamindraghniahamasvinobha || 


# I travel with the Rudras and the Vasus, with the Adityas and All-Gods I wander. 
I hold aloft both Varuna and Mitra, Indra and Agni, and the Pair of Asvins. 
Interpretation: Vak regularly moves with most of the Rigvedic Deities like Rudra, Vasus, Adityas, 


Varuna, Mitra, Indra, Agni and Asvin twins too. 


Rv-10.125,2: aham somamahanasam bibharmyaham tvastaramutapiisanam bhagham | 
aham dadhami dravinam havismatesupravye yajamanaya sunvate || 
# I cherish and sustain high-swelling Soma, and Tvastar I support, Pusan, and Bhaga. 
I load with wealth the zealous sacrificer who pours the juice and offers his oblation. 
Interpretation: Vak cherishes and upholds Soma, supports Tvastar, Pushan, Bhaga. Vak also 


provides wealth to a person who keenly performs sacrifice, gives oblation to please the Gods. 


Rv-10.125,3 : aham rdastri samghamani vasiinam cikitust prathamayajniyanam | 


tam ma deva vyadadhuh purutrabhiristhatram bhirydvesayantim || 


# I am the Queen, the gatherer-up of treasures, most thoughtful, first of those who merit worship. 
Thus Gods have established me in many places with many homes to enter and abide in. 
Interpretation: Here Vak declares herself as the Queen/Ruler who collects the wealth for the able 


worshipper. She further says that the old Gods have purposely established her at many places. 


Rv-10.125,4: maya so annamatti yo vipasyati yah praniti ya imsrnotyuktam | 
amantavo mam ta upa ksiyanti srudhisruta sraddhivam te vadami || 
# Through me alone all eat the food that feeds them,-each man who sees, brewhes, hears the word outspoken 
They know it not, but yet they dwell beside me. Hear, one and all, the truth as I declare it. 
Interpretation: Vak states that it is by her or due to her (“maYa/AaT/by me ”), a person eats/ 
enjoys his food, sees, breathes and also hears the spoken words. Vak highlights the fact that without 
taking into consideration her presence or without giving due credit, the people continue their daily 
routine. Therefore, She asserts “All must hear, especially the People who have Faith in truth must 
hear”. It directly means all Truth Lovers (targeted to the Priests) shall not ignore her as she is very 


much present in every walk of life. 


Rv-10.125,5: ahameva svayamidam vadami justam devebhirutamanusebhih | 
yam kamaye tam-tamughram krnomi tambrahmanam tam rsim tam sumedham || 
# I, verily, myself announce and utter the word that Gods and men alike shall welcome. 
I make the man I love exceeding mighty, make him a sage, a Rsi, and a Brahman. 
Interpretation: Here Vak makes it clear that the Gods and the Men strive to get hold of Her. It is 


She who tranforms a man who loves her into a BrahmaNa, a Rishi, or a Wise person (Sumedha). 


Rv-10.125,6: aham rudrdya dhanurda tanomi brahmadvise sarave hantavau | 
aham jandya samadam krnomyaham dyavaprthivi avivesa || 


# I bend the bow for Rudra that his arrow may strike and slay the hater of devotion. 

I rouse and order battle for the people, and I have penetrated Earth and Heaven. 
Interpretation: Vak claims that she stretches the bow of Rudra to destroy the knowledge haters 
(Brahma-dvisha). She further comments that she mentally prepares the people to go for a war. In 


this way, she covers both Heaven (Rudra) and Earth (the people). 


Rv-10.125,7: aham suve pitaramasya mirdhan mama yonirapsvantah samudre | 
tato vi tisthe bhuvananu visvotamiim dyamvarsmanopa sprsami || 
# On the world's summit I bring forth the Father: my home is in the waters, in the ocean. 
Thence I extend o'er all existing creatures, and touch even yonder heaven with my forehead. 
Interpretation: At first, She recalls her Creator/Father (who?). Then she introduces waters, ocean 
as Her original Home/womb. Then She mentions about her presence in every creature (land- 


based?). From here she goes up in the sky to touch the Heaven, means covers whole Universe. 


Rv-10.125,8: ahameva vata iva pra vamyarabhamana bhuvanani visva | 
paro diva para end prthivyaitavati mahina sam babhiva || 
# I breathe a strong breath like the wind and tempest, the while I hold together all existence. 
Beyond this wide earth and beyond the heavens I have become so mighty in my grandeur. 
Interpretation: In a self-proclaimed fashion, Vak/@T@& states that she first takes a deep breath and 
then moves like the strong wind (tempest), and encompasses all existing things. After inhaling, She 
grows in a size that takes her beyond the Heaven, and beyond the Earth. This is the way she has 


become the “All Being or All Existence or Omnipresent”’. 
Observation and Discussion on the content of the hymn Rv-10.125 


Although Vak/aT@ word is missing in all eight verses, still the content of the hymn 
manifests that, it was composed keeping Vak/@T@/Speech in mind. The most important observation 
is the Poet has prominently used “Aham/T” word in seven verses and “ma Ya/7{aT/by me ” in the 
verse-4. Hence it can be called as an “Atma-Katha/3cH@ur” (biography) or “Life Story of 
Goddess Vak”. Some Rigvedic Experts term it as an “Atma-Stuti or Self-praise” hymn as_ content 


reflects AT#/Vak or Speech boasts about herself. 


In the first two verses, the Poet has depicted Vak is close to the key Rigvedic Deities who 
are believed to live in Heaven and Earth (Soma). It indirectly means Vak/AT@& also belongs to the 
same class (a Deity). Therefore, like any other Deity/God, the Composer expects that while 


performing Yajna/Sacrifice all the Priests shall pay attention to Her to gain more wealth in future. 


Note: Rv-10.125 is the only hymn dedicated to Vak in all Ten Mandalas of Rigved. 


In the verse-3, the Poet has introduced Vak/aT@ as the Queen/Rashtri who has been 
intentionally established in the world by the Old Gods a long back. 


Through the verse-4. the Poet has reminded All Priests that as She touches every sphere of 
life, hence those who firmly believe in Truth should never neglect her presence. The Poet has 
further stated that, it is due Goddess Vak/AT&, the worshippers or the People of Priestly Community 
are making their livings. In this way, the Poet has diplomatically reprimanded fellow Priests not to 
forget, but give due credit to Vak/ @T@ as they earn their daily bread using Vak/@T#/Speech while 


performing Yajna (Puja) or chanting mantras or Utterances made at that time. 


The Poet has composed Verses-5 and 6 mainly to highlight the capabilities of Goddess 
Vak/aT&. In the verse-5 the Poet has pointed out that Vak resides in both Gods and Men, and hence 
it is she who makes a person Brahman or Rishi or Sage which largely depends on his Knowing/ 
Gaining, Creating, and Presenting/Speaking Abilities. In contrast to verse-5, the verse-6 actually 
presents aggressive quality of Vak, as in the said verse the Composer has portrayed Vak/ 


aTh/Speech in an attacking mood, mentally ready to take on the enemies in the war (oral fight). 


In the last two verses i.e. verse-7 and 8; the Poet has told about the birth and spread of Vak 
in the Universe. The Composer in the verse-7 has revealed that Vak/ 4T@/Speech has her origin 
inside deep Ocean/waters. As per the content of verse-8, after taking deep breath, she quickly came 
out of waters/ocean and then first embraced all existing things present on the Land. From here Vak 


grew in size, and reached the Heaven. In this way, she became Omnipresent (all pervading). 


In sum, in true sense, on behalf of Vak/ 4T&/Speech, the Poet has tried to impress upon all 
the members of the Priestly Community that, as they depend on Vak for their livelihood, She must 
be glorified in a proper way. As a matter of fact, since pre-Rigvedic era, the Rishis/the Priests used 
Speech/Spoken words regularly to convey their feelings about several Vedic Deities through many 
composed hymns, but did not bother to give credit to Goddess Vak by praising her in a proper 
manner earlier. Probably this would have provoked the Poet, who decided to compose a complete 


hymn to tell the Story of Vak. That way, it becomes an “Atma-Katha” of Vak/Speech. 


Special Note: In some Rigvedic hymns of Mandala-10, the last few verses give better wordy 
picture about what was going on in the minds of the Composers. Hence before drawing verse-wise 
inference, the best way is to study the content of a hymn in totality, then analyse it in proper context 


using simple logic and common sense, and then frame the opinion. 


C. The Knowledge-Driven Culture of the Priestly People of the Rigvedic Period: 


The People of Rigvedic Community were definitely the knowledge-oriented persons who 
were very much proud of their traditions. Their ancestors devised Yajna ritual after seriously 
observing Wildfires that occur in Nature quite often. They firmly believed that Yajna would solve 
all the problems including water scarcity faced by the society of that time. During Yajna 
ceremonies, they kept on invoking the Deities of their imaginations so that one day Indra, their 
favourite God would do the needful and make their beloved river Saraswati who had dried up due 


to Vritra effect (drought) to flow again. 


The most important point is, they not only celebrated Yajna event to invoke the Deities of 
their liking to gain some favour, but also used the same to transfer the knowledge from one 
generation to other. In other words, they created and managed a proper system to train the future 
generations of the Priests. That is why, they were able to create and preserve the wealth of 
knowledge in the form of Rigvedic Hymns that were composed by the several generations of 


Poets who lived in the North-west region of the Indian Sub-continent in the ancient period. 


Rv-10.71,11 is the verse from the hymn addressed to “Knowledge (IT44{) ” that presents 
methodology used by the Seniors/Gurus to prepare their disciples for future needs of the Vedic 
community. Training would start at an early age, when a child could live away from his/her parents. 
In the beginning a child was told to sing the verses composed by old poets so as to make him/her to 
pronounce the words in the accurate way. It means, during early part of training, by reciting the 


verses continuously/daily, a student used to play with the sounds to remember them to perfection. 


After achieving mastery over the spoken words/accent at an early age through memorizing 
the verses for several months, and successful completion of the preparatory course on the basics of 
the Rigvedic Suktas/Hymns, then only the Head/Guru of Gurukul used to give in-house training 


of Yajna ritual to each student. 


First, the student was taught how to make a small Yajna-Kund/fire altar while chanting 
mantras. As a practical, then the pupil would be asked to collect and position all items necessary for 
Yajna rite near already prepared altar. When all the arrangements were made, then the Guru would 
show his student how to conduct Yajna ritual on a small scale. After proper training for several 
months, Guru would ask the pupil to perform Yajna under his guidance. To give better exposure to 
his students, Guru would take him to other places where a Grand or Maha-Yajna was being carried 
out for a King or other Noble person. It means, the student was given “on the job training” before 


taking up it as a full-time profession. 


In addition to above, the student was asked to compose own song on a given subject and 
present the same in presence of other contestants. This was done to test his/her sharp-wit as well as 
presence of mind. In this way, the student was mentally prepared to face the challenge posed by 


others. This functional test used to bring out the leadership quality of a person. 


To summarise, correctness (proper use of the words with accurate/clear pronunciation), 
completeness (meaningfulness of the composed poem), consistency in the compositions of the new 
songs (regular participation in the competition and Yajna) as well as an innovativeness in coining 
and using the new words (making addition to existing vocabulary) in the composed Poems would 


transform an ordinary person into the Poet of repute (knowledgeable Person). 


The Earlier Poets had evolved and implemented a procedure for the newcomers who 
wanted to become the “Priests of Fame” so that there would not be any compromise or 


dilution of the “Standard Quality Requirements” for the future Sage-Poets. 


Regarding the content of hymn Rv-10.125; the Poet has emphasised that, as the Priests owe 
everything to Goddess Vak, in their earlier compositions she should been treated at par with other 
Gods. It is strange but fact that the Poets of Early Nine Mandalas did make use of “Vak” for 
praising other Rigvedic Gods regularly, but avoided glorifying her in their compositions except the 


two verses of Mandala-8 [1] that are given below. 


Ry-8.100,10: FANT Faas aaary WS SAT VATA HAT | 
dat Hat Fee Tare Hae Blazer: WH TT || 


yad vagh vadantyavicetanani rastri devanam nisasadamandra | 
catasra irjam duduhe payamsi kva svidasyah paramam jaghama || 


# When, uttering words which no one comprehended, Vak, Queen of Gods, the Gladdener, was seated, 


The heaven's four regions drew forth drink and vigour: now whither hath her noblest portion vanished? 


Rv-8.100,11: Fat areaaaraet Sareat fase ear: Tray aaa | 
AT AT Aa ot TMT TYANTEHTTT TST || 


devim vacamajanayanta devastam visvariipah pasavo vadanti | 
sa no mandresamirjam duhana dhenurvaghasmanupa sustutaitu || 


# The Deities generated Vak the Goddess, and animals of every figure speak her. 
May she, the Gladdener, yielding food and vigour, the Milch-cow Vak, approach us mutely lauded. 


The most striking observation on the verse Rv-10.125,5 is, all the “Knowledge Owners” 


are not placed in one class, but based on their inherent capabilities of learning, generating, and 


expressing themselves using Vak/Speech, they are identified by different names. Based on the 


information given in the verse Rv-10.125,5; the Rigvedic Priests have been categorized as follows. 


1. BrahmaNa: A trained person who understands existing Vedic knowledge and explains the 
same to the common People. Since he interacts with the People, hence serves as a link 
between the Vedic People and the Commoners. Based on his capabilities, he may be called 


as the Learner and the Implementor/Performer (Adyayan phase-the Studious person). 


2. Rishi/Sage: A person who is an inspired Poet, trains the many future Poets/BrahmaNas, and 
also simplifies or improvises the knowledge/content of the Poems that is the already 
available. BrahmaNa can become a Rishi, when he attains mastery in a field of knowledge. 
Rishi assesses the effectiveness of knowledge implementation or makes it to flow (rish) 


from one generation to other (Manan phase- the Trainer/Guru for many and the Evaluator). 


3. Sumedha/Yogi: A wise and enlightened person who formulates the new (divine) knowledge 
or upgrades the existing through Sadhana /Meditation or Tapasya. He considers himself 
closer to God, and prefers to live in isolation, away from the crowd (Chintan phase- the 


Serious Thinker and the Knowledge Seeker). 
It means to say that, “All Rigvedic Priests were not equal in status”, but had different roles to play. 


BrahmaNa- A Friend of the Common People 
Rishi- A Guide of a BrahmaNa 
Sumedha/Yogi- A Philospher of a Rishi 


In other words, 'A Strong Internal Desire to Earn, and/or Tranfer, and/or Create 
“Knowledge (3144) ” and express the same using “Vak/ A1@/Speech” actually defined the 
“Degree of the Spiritual Leader” of the Rigvedic Time'. 


Revival of “Saraswati” as the Goddess of Knowledge and Speech 


Most probably, a few centuries after the compilation of all Ten Mandalas, the descendants of 
the Rigvedic Priests, taking a clue from the content of the hymn Rv-10.125, would have decided to 
give due recognition to Goddess Vak, but purposely identified Her as Goddess Saraswati (the 
most celebrated river of Rigved who lost its physical presence due to severe Drought/Vritra). 
Therefore, in the legends composed later on, we find Goddess Saraswati carrying traits of Vidya/ 
faat/ Knowledge as well as Vak/aT@/Speech. The verse Rv-10.125,7 links birth of Vak deep 
inside Ocean/Waters, probably indicates emergence of Vak through deep thought process. 


D. When “the Knowledge overtakes the Faith” - an Example from Mandala-1: 


Hymn Ry-1.164 is commonly known as the Riddle Hymn wherein the Poet has indirectly 
highlighted the role of God Sun in shaping the natural features such as Day and Night, Months, 
Year, and the Progress of Life on Earth due to rains. Symbolical use of Yajna in the hymn actually 
confuses the reader. Following three verses taken from the hymn Rv-1.164 tell us similar story. 


Rv-1.164,42: tasyah samudra adhi vi ksaranti tena jivanti pradisascatasrah | 
tatah ksaratyaksaram tad visvamupa jivati || 


# From her descend in streams the seas of water; thereby the world's four regions have their being, 
Thence flows the imperishable flood and thence the universe hath life. 


Rv-1.164,47: krsnam niyanam harayah suparna apo vasana divamut patanti | 
ta dvavrtran sadandd rtasyadid ghrtena prthivi vyudyate || 


# Dark the descent: the birds are golden-coloured; up to the heaven they fly robed in the waters. 
Again descend they from the seat of Order, and all the earth is moistened with their fatness. 


Rv-1.164,51: samadnametadudakamuccaityava cahabhih | 
bhiimim parjanya jinvanti divam jinvantyaghnayah || 


# Uniform, with the passing days, this water mounts and falls again. 

The tempest-clouds give life to earth, and fires re-animate the heaven. 
Inference: Above three verses intimate us that the life on Earth is due to Rain fallen from the sky. 
At the same time the Poet has underlined the fact that, the formation of the Rain-water Clouds is 
due to water present in the Sea/Ocean. It means to say that, the Poet of the hymn very well knows 
that, in reality, the Rain is caused by the Evaporation of Sea Water due to Heat of the Sun. He 


also understands that the process is cyclic in nature, means periodically occurs every year. 


Now coming to the point of Faith of the Rigvedic Priests, since inception of Rigved, 
various Composers have re-told an age-old story of water scarcity in the region adjoining river 
Saraswati using two characters “Indra and Vritra/Ahi’. As per the well established myth, Vritra, 
a demon either sucks water from the rain clouds or abduct them so as to take complete water of the 
world in His captivity to compel all living beings of the world to suffer for a very long time. 
Additionally, Ahi, a serpent obstructs the flow of water going into all rivers of the region, and 
hence forces them to go dry. To defeat Vritra/Ahi and hence to get water released from their 
custody, the ancestors of the Priests shaped a new warrior god Indra to fight a regular war, and 
purposely equipped Him with a weapon known as Vajra/bolt, and high speed Ratha drawn by 
Hari/Two tawny Asvas. Till the end, their desendants remained faithful to the views of Old Rishis. 

Without commenting on Faith adversely or hurting no one, the Poet of the hymn Rv-1.164 


has successfully managed to project himself as a “Knowledge Champion”. 


E. Concluding Remarks: 


e The main theme of the Rigvedic hymn Rv-10.71 was to prepare the Priests for the future 
requirements by way of imparting proper training using Yajna as a practice. This involved 
not only making a person “Poet of Fame”, but also shaping him/her as a “Leader” who 
would continue the tradition of creation of knowledge, training and transferring the same to 


the next generation with a great zeal and enthusiasm. 


e In the hymn Rv-10.125; the Poet has expressed serious concern about Vak, then reminded 
every member of the Priestly Community of that time, as each of them daily makes use of 
Vak/Speech to earn his/her living, hence like other Rigvedic Deities; Goddess Vak must be 


given due respect since she surely deserves better treatment from all of them. 


Based on the content of the hymn Rv-10.71, it can be said that as compared to the Poets of 
Six Family Mandalas (Mandala-2 to 7), during the composition of Mandala-1 and 10 (the Last 
Two Mandalas), the Members of the Priestly Community became more flexible and open-minded 
as they introduced concept of proper training and contest to select the best Poet from the lot. This 
also manifests that unlike the Six Family Mandalas, a person born in a family of well known Poet 
(as happened earlier) now would not automatically become the “Poet of fame”. He or she needed to 
exhibit his/her caliber in presence of many to achieve the status. The change in mindset of the 
Priests would have occurred only when the Priests got relocated to west side of river Sindhu where 
they did not face severe water problem as experienced by them in the eastern region adjoining river 
Saraswati. Most likely during Mandala-8, when a section of the Priests (Bhrugus) revolted against 
the hardcore Priests (Angirasas and their friends) on the issue of praising an Idle God Indra for 
doing nothing, and at the end they left Rigvedic Territory in protest. This incidence would have 


made the Leaders of the Priests to think seriously about the continuation of a clan culture tradition. 


From the above, one thing is crystal clear that, during the Late Rigvedic Period, by birth, 
no one was designated as a Rishi or Sage-Poet. Therefore, mostly in Mandala-10, and to a lesser 


extent in Mandala-1; we find novelty in the topics of composition of Rigvedic Poems. 


F. Reference: 
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“Successful knowledge building initiative would culminate into a better Society” 


